RICHARDSTANLEY (@ RONGEESIN), LFI REDFERNS, REX

| Gilmour photographed during

therecording 0f1970's Atom
Heart Mother - from collaborator
Ron Geesin's private collection

albums, but lost interest atter they lost Syd. Still,
those first singlesand songs continue to play
regularly in the jukebox of my mind.

'iE GOODBYEBLUESKY
From The Wall
Among The Wall's gentler moments, but

nevertheless, alongside Gilmour’s gently-plucked

guitars and sweet “oohs”, Waters still finds room
for “falling bombs” and “frightened ones”.

- Gerald Scarfe, illustrator/
animator, The Wall album,
stage-show and movwvie Roger
8 said he had this magnum opushe
™ wanted to produce. Hecametomy

house and played me the raw tapes, watching

like a hawk. There wasan awkward silence, Roger
said, “I feel like I've pulled down my trousersand
shatin frontof vou.” Atthat point The Walldidn't
mean alot tome. But when Roger talked tome
about what was behind it, we had incommeon
being affected by the Second World War. Roger's
father had been killed init,and I'd had a miserable
time. “Did yousee the frightened ones, didyou bear the
falling bombs/The planesarealllong gone, butthe pain
lingerson” - thoseare linesin “Goodbye Blue Sky”1
canvery much identify with. I was four when the
warstarted. I wasbornintoa world of ultimate
chaos.] have very strong memoriesofairraid
sheltersand having to wear these ghastly gas
masks. Asanasthmatic, Icouldn’t breathe. Iused
allofthat in the animation for “Goodbve Blue Sky”
in the film - the frightened troglodytes have
gasmasks for heads,and are crouching
underground. Thesong, and the animation, hasa
sadnessthat resonates with my real past very

| strongly. And with Roger’s.
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15 BREATHE

From The Dark Side Of The Moon
Dark Side...’s curtain-raiser begins languidly
(another pastoral Floyd album?), but its lyrics

. (“Run rabbit, run”) are wickedly booby-trapped.

Guy Garvey, Elbow )My sisters
loved The Dark Side Of The Moon, so/it
wasalways plaving somewhereinthe
house. At17orl8,1 hadanacid
experience and it made me listen to

' thealbuminacompletely different way.Ithink

. Pink Floyd'sethos for DarkSide... wasvery

. different, too. It wasindustrial, experimental rock
. and represented a machine-made freedom. They

. were utilising everythingattheirdisposal,

. experimenting within themselves. It wasaclassic
- example of using the studioas aninstrument.

“Breathe” isassimpleasdimplesinthewayit’s
sung, but they use aninteresting vocal tracking
style. The lyricsaredelivered ad hoc, then tracked
tolend them weight. It was something Pete
Waterman later picked up, but that was to protecta
bad singer. Pink Floyd put that song down asthey
teltit, then bolstered it togive it real weight. It was
somethingelsealtogether,

I[ISTHEREANYBODY OUT
THERE?

From The Wall

An aural collage from an American hotel room
(TV, passing traffic, ominous bass noises) drifts
offinto dreamy English folk music.

Jim James, My Morning Jacket
Ilovealotoft Pink Floyd. Tome their
musicisclassicand willtranscend all
time, Aslongasthereare people on the
earth theywill be listening to Pink
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Floyd. But the cut I listen to most would be “Is
There Anyvbody Out There?”, whichisa short
instrumental. Startingataboutl:15isone of the

- most beantifullittle classical guitar pieces have

. heard. [listentoitonrepeat. They saynoone

' knowswhoreally played it. Imean, I'm sure

someonedoes, butin The Wallmovieit'sinone of my

 favourite scenes. After Pink has smashed his hotel

room to pieces, he builds this beautiful sculpture
on the floorout of all the remnants of the smashed
goods. It'squitea beautifully heartbreaking scene!

13 ATOM HEART MOTHER
(SUITE)

From Afom Heart Mother

A six-part suite, conceived (with co-composer
Ron Geesin) for rock group and choir, initially

known as “The Amazing Pudding”.

Iain Banks, author| havea
weakness for bands with semi-
syvmphonicambitions. Weall - by
golly, quite rightly - recoil in horror
from the excessesofthe triple-sleeve

+ conceptaibum sobeloved of certain progressive

bands of the '70s. But even allowing for the fact

' thatinsome waysthe three-minute balls-out head-

thumping thrash iswhat pop/rockismost truly
about, it’s good to hear talented musicians giving

. theirimaginationsroom to playin. Floyd takinga

sideofan LPtolaunch into an widescreen abstract
soundscape of madly chuntering choirs and sonic

weirdness wasanalmost predictable step after the
serial indulgences of Ummagumma, butit could still
all have gone horribly, embarrassingly wrong. It

. didn't. Thisisone of their finest pieces. The Flovd

always had the tunestomatch theirambition, and

that makesall the difference. CONTINUES OVER »
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12 CAREFULWITHTHAT
AXE,EUGENE

B-side of the single, “Point Me At The Sky”
(December 1968). Did not chart

Sprawling psych improv, and a crowd favourite —

a great live version appears on Ummagumma.
Genesis P Orridge, Psychic TV/
Throbbing Gristle By1969,Iwas
living in the HoHo Funhouse, a semi-
commune full of freaksinan old fruit
warehouse in Hull. Pink Floyd were

touring Ummagumma and the university asked us

todo the light show. Everyone was stoned and
tripping, but I vividly remember “Careful With

That Axe, Eugene”, which nobody had heard yet

and seemed to go onfor three hours. We had these

glass slides with liquid in, and an epidioscope,
ontowhich we put live maggots. Sovou had this
psychedeliclight show, with six-foot long maggots
crawlingacross. Floyd played their first set, then

came back on wearing overalls fromabuilding site .

and carrying wood, a saw, some hammersand
somenails. And they started buildinga very
ramshackle table, sat on the wooden boxes they'd
justmadeand had a tea break. Pre-industrial rock!

™
From The Piper At
The Gates Of Dawn
Originally entitled
“Percy The Rat Catcher”,
this feline yarn (“be a hip
cat, be a ship’s cat”)was
inspired by Syd’s moggy. e -
Jim Reid, 16
The Jesus
And Mary ‘
Chainlalmost feel that
Ishould apologise for _ }
choosinga Syd/Floyd song because
althoughittook a while, [ eventually
realised whata greatband they were
withorwithout Syd. Irememberasa
teenager sitting inmy bedroom trying
to play the guitar riffs for “Lucifer Sam” and make
outthelvrics. The version I used to play, if you were
beingkind, could be described as punk/avant-
garde, or more truthfully compiete shite, but 1
enjoyed hackingawayatitanyway.
Ineverunderstood why Flovd didn’t release it
itasasingle,itseemed likeasure hittome.
Whenthe Mary Chainappeared on The Tubein
1985, Dave Gilmour was there playing with Pete
Townshend's band. Inbetween the rehearsals,
William [Reid, FAMC] wasonstagedoingareally
bad job of painting his lovely old vintage Gretsch
guitar, Gilmour came over towatch. Hehad alook
on his face as though someone was taking a shiton
The Bible. A coupleof years ago, atanawards
ceremony, he came up to me and mentioned this,
Christ, I wasastonished he could even remember
it! I thought fuck, what have we done to the poor
guy? He must have been traumatised toremember
that, 20 yearslater. I wanted toshake hishand and
give himabighug, but I just smiled meeklyand
disappeared into the shadows.

'm FEARLESS

From Meddle

Overlooked album track with a naggingly
insistent Gilmour riff, a lazing-on-the-lawn feel
and a crowd of overdubbed Liverpool FC fans.
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' Covershot outtake
for The Piper
At The Gates Of Dawn

Storm Thorgerson, Floyd sleeve

artist and schoolfriend

Of course I love “Shine On You

Crazy Diamond”, the key to Floyd's

past. But thisisoverlooked, haunting

- and melodic, and very beautifully sung by Dave.

. supposeit'sabout being confident, believing in

- yourself - going forward without fear. There’s
what feelslikea backward-chord sequence,

strange and increcibly telling, and a very simple

. butinteresting guitar chord-riff. But I don't really

- think about any of that. Songs grabyou by the

. throat orthe bollocks. “Fearless” isn’t complex, but

- simply beautiful. It's more or less faultless. And it’s

2 key songonaseminal, underrated album.

g JUGBAND BLUES

From A Saucerful Of Secrets

. Syd says goodbye in extraordinary style, singing

along to an oompah band, but his stuttering lyrics |

hint at an all-too-real psychosis...

' Mick Rock, photographer There

! wascertainly noconflictin Syd whenl |

& firstmethimin December’'66, when

#l he played at the Cambridge Arts

. College Christmas Party. Hewas this

. incredible figure, bouncing upand down, while

' the other members of the Floyd were anonymous.
[did take oneacid trip with Syd and a funaffairit |

-

- contemplates the universe with awe...

game for that, sotheyused it on the song. Syd had
' meread bits froma book of his, from which he was

was, too. Hewasn't any problemon LSD. He was
quiterelaxed, smilingalot.I rememberus playing

 Coltrane and Stonesrecordsand lookingat Robert
. Crumbcomics.In1971,1did the finalinterview he

everdid, for Rolling Stone. He described himself as

. having “avervirregular head” and said, “I'm full of
- dustand guitars.” Thelyrics that kick off“Jugband
' Blues™- “It’sawfully considerate of you tothink of me

- bere [And T'm muchobliged toyouformakingitclear/

That'mnot here” - seemtobe making some kind of

. statement about hissituation. And it'snotlikeany
' other songintheworld. It'salwayshaunted me.

- Maybe it'sa great description, not just verbally but
. sonically, ofaschizophrenicstateand a kind of

« psychicdisintegration. It seems tosum Syd up for

. memore thanany other songinexistence.

" Swapping his kaleidoscope for a telescope, Syd

ASTRONOMY DOMINE

From The Piper At The Gates Of Dawn

2"l Peter Jenner, Floyd manager,
bl ’66-"681 wasat the studio when they

™ weremaking the first LP. Syd

suddenly said, “Let’shaveyoureada

™ bit throughamegaphone.” And ['was

VICSINGH "WWWVICSINGH COUK. REX

gettingall hisinfo aboutastronomy. Syd wasn’t



g SET THE CONTROLS FOR
THEHEARTOF THESUN
l"m.«l Saucerful Of Secrets (June 1968)

thatwegotour teethinto, which is
thatnoteverything had tobeflatout
& all the time. We could bea bitmore
subtleand laid back. I can see nowmoreclearly
where theinfluences came from, sofarasthe
drumsareconcerned. Boyﬂurememheraﬁ]m
called JazzOn ASummer’sDay? Therewasa
sequencein ﬂ!atwhemmimﬂamﬂtun];ﬂnyed
withmallets. I always had thisin the back of my
mind, longbefore Pink Floyd were even thought
of.as something that was fantastically cool.
Ginger [Baker]also played mallets with Cream
on“We're Going Wrong™. It'sthat whole thing
Mbﬁnghhkwrmm&the
endless, wild bangingaway that characterises
somuch rock music. And1think that thisisalso
awonderful, held-back drum part.
Werecorded thisaround the time that Syd
left. Beforeit all went wrong, haha!I'm not
entirely sureif Syd wasat thisrecording
session ornot - it wasone of the Abbey Road
dates where Syd wasaround for some but not
othmahﬂhemlﬂhnwdmppedqml&eaﬂly
into proceedings were he there.
lthmkybucanseethmsmnutmmmh
looking foranew direction rather thanjust
developingsomething that wasalready
kicked off - songslike “Interstellar Overdrive”
and “Astronomy Domine”. We started getting
intothe business ofextendingeverything,
particularly anythingwe played live. It soon
becameunthinkable that we'd goonstageand
beginandmdamwﬂhmmursmmm
Actually Ithink there was quite alot of
structure to these songs, even ifit doesn't sound
like it! When we were doing Saucer - even tracks
like “Interstellar Overdrive” - there wasamove
to put some structure intoit, there’sactually
quiteadisciplined structureof sorts. And
certainly, A Saucerful Of Secrets was highly
structured inthe way that it worked. Having
said that, we went on torelease stufflike
“Echoes” and anumber of pieces that could be
unspeakably open-ended and witteron foras
long asanyone had the patience! 3
It's weird that,around 196768, we all still
thought we wanted tobean R'n'Bband. Weall
thoughtitterriblyimportant topermourhair
mdwmhaﬂmhmmﬂutifsabmm
truewhat David and Roger say aboutour lack of
nmsmmh:pbﬁngﬂmnedininapoﬁm
attribute. As weadmired those fairly “authentic”
Rmnmhkcfﬁcchptunandjahn
Mayall, we couldn'tquitedo that,soweended up
doing somethingelse. And one positive product
ofthat - one that we weren'taware ofat the time!
material. Somany greatartistslike John Mayall
and Aynsley Dunbarwould releasealbums
where virtually every song wasa traditional
bluessong, arranged by them. I think our
limitations meant that we ended up making
musiclike “Set The Controls...”. I'still think it
sounds fantasticand ove playingit today.
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F particularly intoastronomy;,
 it'smorea caseofusallbeing
f hippiesand groovy and

8 “wow! man”. Inthat context,
it worked. Syd’'s musicwas
thatofa very English eccentric.

E WISH YOU WERE HERE

From Wish You Were Here

(September 1975)

Waters’ bleak vision of incipient middle age and
failing marriage would prove strangely popular
with buskers...
Phil Manzanera, Roxy Music
Isaw Floyd inthe early days, at the
B Albert Hall with Hendrix, Amen
B Corner and The Move. It was the most
B amazing packagetour. Iwasl6orl?
anditwasincredibly exciting. Floyd, particularly
theatmosphericand textural stuff, werea huge
influence on my own guitar-plaving with Roxv.

Likealotof people, I've heard all the tracks, but
had never tried playing them. So when David
[Gilmour] asked metogoontourwith him, I had to
createa guitar sound that wasascloseas possible
totheoriginals. And of course, every backpacker
from here to Timbuktu knows how to play “Wish
You Were Here", butnotme! SolThad tolearnit
fromscratch, which was hilarious. It'sone of their
most well-known numbersand [ spent the whole
tour learning how to play it properly.

Thatriff islike the other great riffs, like “Shine
Onyou Crazy Diamond”. The minute you hear it,
you know what itis. Halfway through the tour, I
told David it was getting soembarrassing. So
wentinto his kitchenand said, “For fuck’s sake,
show meexactly how you plavit!” Ithink on the
very last gig, whichis the live version that’s
comingout, I dofinally get it right! When you're
playing those songs, youmarvel at the simplicity
ofitall, vetit's totally self-contained. It'squite
minimalist, soeach partisdistinctive.
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5 ANOTHERBRICKIN THE
WALL(PART?2)

From The Wall; released as single Dec 1979.
Highest UK chart position: 1

School brutality set to a midtempo disco beat.
Their ﬁrﬁf hit single since 1967.

Ice Cube [iwasabighit,itwas
gettingalotof airplay at the time, even
on black stations. It'sa seriously funky
track,it'sgotatightdrumbeatanda
killer bassline. I remember weused to

+ marcharound the playground singing the lyrics

from thissong. “Wedon'tneedno education/wedon’t

. needno thoughtcontrol... Hey teacher! Leave them kids
" alone!” Ha! When you'rea kid at school, of course
. you're going tolovea lyriclike that! Theidea that

we'realljust bricksin the wall, just identikit

. packagesthat the systemrequires. That’s the shit.
- It'sreal. Andit’strue. It's still true now.

4

ARNOLDLAYNE

Released as a single, March 1967.
Highest UK chart position: 20
Not your standard debut single, or debut hit -

' Syd’s lyrics tell of the arrest and imprisonment of
. aladies’ underwear fetishist...

Joe Boyd, co-UFO Club founder
and producer “Arnold Layne”
Inthestudio, Syd wasaquietleader.
8 Rogerwasmore vocal, buteveryone

Y deferred toSyd'sopinion. Hesatat the
back and kept quiet most ofthe time, but everyone
listened when he spoke. The sessions were easy

. and fun: record one night, mix the next. Idon’t

recallany conflict. Roger had an ego, Syd did, too,

. butwas morediffident and oblique. The early

Flovd songs are pretty European and blue-note
free. David Bowie hasbeen quoted assaying

that Syd taught him how to sing like an ordinary
Englishman - noblues, nomockneyaccent.

Ithink their un-Americannessisthe keyto Floyd's
strength overthe years. CONTINUES OVER »
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3 INTERSTELLAR
OVERDRIVE
From The Piper At The Gates
Of Dawn
Bacharach-David’s “My Little Red
Book” meets the theme from Steptoe
And Son in a psychotropic, stereo-
panning, nine-minute freak-out...
3 ' Dave Brock,
Hawkwind It'svery
truethatit’sthesame
tuneasthe themeto
Steptoe And Son.1saw
them playitonceat UFOon
Tottenham Court Road, whenthe
light-show was giant blobs behind
the screen, and they went off at great
tangents. My collection of Floyd
1sallearly days, nothing since
Ummagumma. What they were doing
thenwaslovelyand free, thoselong
tracks we loved listening to. Priortoall this, it was
two-orthree-minute tracks. The record companies
freaked out, they thought ourattention spans

muchinlessthanthree
minutes. Sonically, it'samazing.
Theintroisfuckingover-
whelming, it still sounds fresh
today. Butthen forme,all those
great psvchedelicrecords
haven'tdated atall.
[likethe fact thatlyricallyit’sa
simplesong. Iread anarticle
recently that explained
thatitwasinspiredbya
girlcalled Emily Young
who hungout with the

Flovd. She was friends

with Anjelica Huston, |
think. There’sa purity
about the song which
reflects that.

It'sfunny. Atthetimeit
cameout Ididn’t know
what Syd looked like. [ had
noideathat he wasthis
amazing, beautiful-

looking character. Which
isodd, becauseIusedto
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' 2 Released as a single, June
1967. Highest UK chart
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wouldn't take any more. “Interstellar Overdrive”
was avant-garde rock music. We were doing
psychedelic freak-out stuffina circustent when
they were rising stars. They were the kings of
space-rock then, with those repetitious chords,

elongated solosand electronics - going out
there for long periods. Youcanmakea parallel
withmodernjazz. They weremakingrock
musicabstract. Of course they had to give the
odd nod to the musicbusiness - an “Arnold
Layne”, But "Interstellar Overdrive” gaveus

absolute freedom.

- position: 6
. Irrepressible, childlike psych that

- namechecks the band’s own

. “Games For May” concert at the QE Hall...

Paul Weller Therearesomany of
Svd'ssongs that I love, but thisismy
tavourite,  remember hearingiton the
radioasa kid and being totally bowled
over. It wasa proper hitsingle, which s
unbelievable when you look at the state of the
chartsnow. Melodicallyit’sbrilliant,and the
. arrangementis socompactand concise. Itdoesso

Nearly twoyearsago, the Uncut team compiled afree CD called Comets, Ghosts & Sunburned Hands, documentinga
new legion of psychedelic outlaws and their extraordinary music. With Pink Floyd on the cover this month, the time
seemsright totake another trip into these wild and flourishing rock hinterlands. Hence Interstellar Overdrive: a
musical journey from the New Mexico desert to the heart of Sumatrathat takes in kosmische throb, stoner drone-
funk, eldritch folk, disorientingchamber pop, lo-fi freak-outs and much, much more. Beginning, asall good things

should, with boogie...

watch Top Ofthe Pops
religiously every week.

[didn’tactually buy it until years later!

Syd hasbeenaninfluence onall my music. I
heard “Start!” onthe radiothe otherday,and it
remincled me that the guitarbreak was totally
influenced by Syd. Evenifitdidn’t sound like him,
inmy mind I wastryingtoget that psychedelic
feeling over. Tome, that's what Syd’s Floyd were
about: creating a mood you can't quite put your

fingeron...

CONTINUES OVER »

1 imprecationsofdoomfrom | now,asPortland’s creepy chamber-folk

SmokingFigsinTheYard thisyear'sbreakthrough Adam Forkner assumes recallssome lost trinket

Not the most psychedelic secondalbum. his position behind the fromtheearly'70s c
moment by this battle- TakenfromtheJagjaguwar | massedsynthsforagiant, Canterburyscene,

hardened bunchof NYC album, In TheFuture meditative, kosmische Taken fromthe Amish

veteransbuthell, wehadto throb... album, SunWheel

start an Uncut compilation 4 Woot HIQS TakenfromtheKranky

withthissoonerorlater.s = WeAskYouToRide album, PrismOf EternalNow | 10 Veas. "
ferocious linearramalam Andinthesamevein, Ah, Weir

that makesus think of herecomeSanFrancisco's | T Asnatchof Brooklyn's

“Autobahn” rescored for Wooden Shjips, ridinga =1 sainted Yeasayer, notin

monster trucks.
Takenfromthe NoQuarter

bobblinggroovethat
reminds usofboth The

Classicallydisorienting
reverie fromthe marvellous

globallyinclined new-
Peter-Gabriel mode, but at

Black | -
Black Mountain » Antmal Calles

15 new pspnhnﬂ-;h
L] - . E r r
Featuring Stephen Malkmus & The JrEEH‘ESIE‘E

¥ 1["'.‘.\. 40T

album, FocusLevel Doorsand Spacemen 3, Collective’slastalbum, with | their most lysergic, spectral tve - Espers and ntose
Fullstory aboutthislot thestrafedelectronica and Beach Boys-like.

2! onpage24. vibesof PandaBear’s TakenfromtheWeAreFree  Londonguitarist’sintricate  folkfingerpicker, buthe

. i Taken fromtheHoly Person Pitchsoloalbum album, AllHour Cymbals andenvelopingmusic.Read = canalsokickupafierce

ElmoDelmo Mountainalbum, Wooden subtlyinevidence. moreabouthimonpage24. | duststormofEastern-

Rumour hasitthatMalkmus | Shiips Taken fromthe Domino 1 F35am Taken from the Important tinged freak-out rock.

buys his psych rarities from . album, StrawberryJam Fﬂjard'i AtasAwan Recordsalbum, O True As hedoes here, happily.

record-dealing Endless 5 | Straightout of the Believers Takenfromthe Twisted

Boogie frontman Paul Ig LIgM BL: University Of Sumatra’s Nervealbum, Voice Of The

Major, sothisoneshould Hologram Buffalo El ethnomusicology 185 sper Seven Woods

logically come next. A folk- Recordedinthe New And more modernist department, thisawesome Widow’s Weeds

rock fol-de-rol expanded Mexican mesaentirely by shenanigansfromanother | trackfrom’98clearly Anold Uncutfavourite,as 15!

intoaheroicDeadheadjam = Solar power,ahighlight Canadian, Dan Snaith, influenced the likes of Six GregWeeks,MegBairdand = Co/Ca

by the mighty Jicks.

from Brightblack’s

who's perfected adappled,

Organs Of Admittance. An

their Philadelphian

And finally, San Francisco’s

Takenfromthe imminent third album: processedtakeonthemost | acid-folkclassicbyaccident! Ccomradesrustieupone SicAlpsaretrailblazers
Dominoalbum, Real sunburned hippy winsomeand melodic Taken from the DragCity of their most Velvetsy inthebrand new
Emotional Trash gris-grisinthe vein of brand of’60s psych-pop. album, Fajar DiAtas Awan psych-folk drones. manifestation of psych
peak-period Spiritualized. | TakenfromtheCitySlang Taken fromthe Wichita that'scutely been

= 38la Takenfromtheforthcoming | album,Andorra 12 ; : album, Espersl christened *Shitgaze'.

= Wucan Matador album, Motion To SpirallingSkeleton - Outsider lo-fithat reminds

z Doughty Canadian Rejoin 9 Memorial 14Vo usof SkipSpenceor,

Z survivorsfromour last Pneuma Anotherartist we've been DOS alittle, of Syd Barrett.

5 psychcomp, thistime b ! Ite Rainl Areal overlookedgemfrom  tryingtoputonanUncut mmFﬁﬁEWHH _ Howfitting. _

= bringingthe pulsating MysticPrism 2007, this. Wexlerisa New compilation forawhile:a MancunianRickTomlinson  Taken fromtheSiltbreeze

= cosmic funkand Apalpableprogtronicshift = Yorkerwhoseelaborate, lovelyexampleofthis iIsusuallyknownasanacid- = album,U.S.EZ
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i SHINE ON YOU CRAZY
DIAMOND
From Wish You Were Here (1975)
Pink Hnyd were world-famous, rich beyond their
di-;anﬂ and under pressure. Waters revisited the
theme of mental illness (which had been centralto
Dark Side...), but this time rooted it in the real-life
disintegration of Syd Barrett. Unfolding over 13
carefully measured minutes, the song’s mood s
one of equipoise before the onslaught — and while
Waters rarely allowed sentimentality to creep
into the Floyd, it’s clearly appropriate on “Shine
On...", and is judged perfectly.
David GilmourIt'sgreat thatthisis
Nol,asit’sthe purest Floyd song, the
peak of that particular stage in our
development. Wewrotethe songina
- dingy rehearsal room near Kings
Cross-Ihavenoidea why wewereinsuchadark,
cheapand horriblerehearsal space when we'd just

' Gilfnourlive withthe Fln'_l,rd: 1nl19'?5, and
below, Barrettin 1971 -“The Syd  knew
. hadn’t been around for along time”

released oneof the biggest-selling LPsin history!
Ha! Maybe it was tight-arsed management.
The song fell out ofa four-note guitar figure that1

' cameupwith - thatdistinctive opening sequence.
. Rogerreally liked it. It had that haunting, serial

quality, like something from a piece of modern

. classical music, or froma film soundtrack. The rest
' of the song wasa joint effort, which was becoming

rare at around thattime, where meand Roger

' tended to writeseparately and bring theideasintoa
rehearsal. But here the song seemed toemerge

* organically out ofajam. There’sthe pedal bassline

. thatlinks

 changes, and Nick'sdrumming, whiLh switches

into the last part, lotsof interesting chord

. betweena kind of 12/8 shuffletoa swingbeat
' andback.Theideas

. wereallsogood that we

' wanted room forthemto

breathe, whichiswhy

the complete versionis

about 26 minutes long,
and needed tobesplitin
twoasitdidntfitonone
sideofanLP.

Roger wouldalways
disappearforafewdaysto
write lyricsand hecame
upwith thistribute to Syd.
They're beautiful words
and it'sa heartfelt tribute
thatspeaksforusall. It
had been fourorfive years
since we'd last seen him, and I think it wasall tied
up with our feelings of regret and possibly guilt. It
wasaremarkable coincidence that, not long after
we'd finished recording “Shine On...”, Syd

Jilmour

- wandered into the studioat Abbey Road.

Everyone’smemory of theeventisabithazy. My

- memory isofarather plump chap wandering

around No3studio while we were mixingin the

' control booth. God knows how he managed toget

pastsecurity - itwaspretty tightthenand I'd
imagine thatit'd beimpossible nowadays! Andit
took usalla whiletowork out who it was - wewere

' allabit shakenasto howdifferenthelooked. We

had a chat with him. When we played him some of
the stuffwe were working on hethoughtit was

really good “buta bitlong”. Ha!

For yvears after he left, Syd wastheelephantinthe
room whenit came to Pink Floyd. Hewasthe f—*‘luF
that linked usall. He knew Roger, Rick and Nick
from the firstincarnation of the band, obviously,
before Ijoined, but me and Syd werealsoclose
friends, dating back before the band. I liked to
rememberthe Syd of my teens, this sweet, crazy,
fun-loving friend that I went to France withand

+ went busking with. And the terrible thingisthat]

couldn’treally equate that figure with the person
that he turned into. The thing was, hismental

problemsalwaysseemed tocomeupwhenthe

issueoftheband surfaced. Soit washisfamily’s
preference that membersof Pink Floyd didn’t visit
him, asit might set offanotherrelapse.Soit’s

. astonishing tothink thatthat time

in Abbey Road wasthelast time [ ever saw him.
Obviously, the news of hisdeath wasenormously

« sad.I'd known he wasillforalongtime, butthe
. reality wasterribly sad, even ifmeand therest of

the band had been grieving for him for over 30
years. Thething was thatthe Syd I knew hadn't
beenaround foralongtime. If]l have oneregretit’s

. thatI'd notbeen more forceful with hisfamily and
+ gonetovisit Syd in Cambridge. Butit’sa difficult
. onetonegotiate,isn’tit?

Syd’sdeath affected the way I now play “Shine
On..". It'satremendously adaptable piece of music

' Ontheoriginalit’sa pretty big production, with

. harmoniesand backing singers. Onmy lasttour, it
became moremournful. I stripped away

. everything. Afterafew dates,itbecamemore

- experimental. Wedeveloped anew way of playing
. theopening where Phil Manzanera, Guy Prattand
 Dick Parry would play wine glasses - you know,

. rubbingawet finger overtherims- that had been
 tuned toan openchord, replicating the organ part,

. and I'd play the guitar riffover the top. That wasa

throwback tothe LP we were initially going tomake
instead of Wish You Were Here,in which the sounds
were going tobe made with household objects,an
idea weditched but whichinfluenced some of
what wedid after that. It makes thetrack even
. more hauntingand ethereal. ®
Interviews: Nick Hasted, Rob Hugbes, Jobn Lewis,
Paul Moody and Taan Ubelszki





