DAVID GILMOUR
Royal Albert Hall

LONDON Ak

“David Gilmour: the voice
and guitar of Pink Floyd”,
says my ticket. Itisnota
billing you can imagine
Roger Waters sanctioning,
but for the rest of us thiswas
anear-perfect gig. It began
at7.30pm and finally ended
at about 1lpm, Gilmour en-
coring with a very special
guest. When David Bowie
showed up to sing the vers-

Perfect host: Gilmour sz/N RASIC/REXFEATURES  es of “Comfortably Numb”,

hebroke a long hiatus from
Duke also fronted a take on
Pink Floyd’s debut single,
“Arnold Layne”. He looked
effortlessly suave ina dark-
brown suit, the crowd joy-
ously flabbergasted at the
kind of stellar collaboration
normally reserved for
Live8 and the like.

The evening's set-list was
meticulously constructed.
Gilmour had first treated
usto “Breathe” and “Time”
from Dark Side of the Moon,
the latter's mention of “the
quiet English way” under-
lining that, while you won’t
find a more emotive in-
strumentalist than Gilmour,

he always comports himself
with great dignity. Were his
lead-guitar sound a food-

stuff, it would be Beluga

cavmrnch,dassyandex—

inits entirety. It is predom-
inately a record of Zen-like
calm, and tonight it acted
as a balm for the senses.
When David Crosby and
Graham Nash came on to
sing the title track’s back-
ing vocals, Nash was bare-
foot and slow-danced likea
drunken uncle, while Cros-
by looked like Santa Claus
in civvies. When they har-

monised with Gilmour; how-
ever, something beautiful
and timeless happened.
The magic kept coming,
asdid the surprises. The es-

truly teemed Robert Wyatt made

his first on-stage appear-
ancein years. Seated
in his wheelchair, he added
ablissful, thoughtful cornet
to the tranquil instrumen-
tal “Then I Close My Eyes.”
The DarkSide of the Moon
saxophonist Dick Parry
proved he could still toot a
bit, too, and, not to be out-

blowing more than compe-
tently on the instrumental
“Red Sky at Night”.

After a short interval, it
was then classic Pink Floyd
all the way home, Crosby
and Nash soon returning to
make “Shine on You Crazy
Diamond” sound even more
sublime than usual.

The performance was
being filmed for a forth-

ming DVD, and our host
hadn’t scnmped on the
trimmings. Seeing David
Gilmour perform “Wish You
Were Here” while huge
yellow laser beams describe
atriangle around him may
not be why some folk fought
the punk wars, but that clos-
et Floyd fan Johnny Rotten

would have loved it.
James McNair



