Pink Floyd’s historic concerts were true spectacles. ANDY GILL chews over a new DVD with keyboardist Richard Wright

The greatest show on earth

he interview is virtually

over when Richard

Wright mentions the don-

key’s knob. My ears prick

up. I'm trained to recog-

nise the more newsworthy elements

thatm@ltmakeafeahmspemland
this could be one of them.

I must say, it does seem

a none-too-tasteful subject to broach

in such chie surroundings. The Pink

Floyd keyboardist and I are dis-

cussing the new Floyd DVD, Pulse,

in his London mews house, not far

from Earls Court, the scene of some

of the Floyd’s greatest triumphs, in-

cluding the extraordinary 1994 con-
cert featured in the DVD.

The show is surely one of the most

lavish stage presentatiéns ever at-

tempted. The is like a

gemstones of individual skills — usu-
ally Dave Gilmour or Tim Renwick’s
guitar breaks, glittering exercises in
musiecal elegance.

It’s a long way from rock’s earth-
ier roots, so far that it’s really a dif-
ferent type of music. The light show
is the best I've seen; there are typi-
cally cryptic, surreal films projected
on the giant circular screen above the
stage, and the additional elements
(epitomised by the giant inflatable
pigs billowing from either side of the
stage) are cherries on the gateau.

“One of the things I always regret
about being in Pink Floyd is that you
can never go to see the show,” says
Wright. “I have no idea what it looks
like. We know it’s pretty powerful, but
when you’re on stage you have no
clear idea of it. So when I watched it
on DVD I was overwhelmed by how
amazing it looks.”

Alarge part of the show’s success,
Wright admits, is down to the artistry
of the lighting director, Mark Brick-
man, who uses illumination to convey
thedeep&amﬁma]mmctﬂfasmg

“Mark Brickman is a genius,”
says Wright. “I don’t think there’s
anyone else’s lighting that has that
imagination and feel for colour. Mark

says the way he lights

Wright happy: at home and (below from left) Roger Waters, Nick Mason, Syd Barrett and Wright in 1967

us is like painting a picture, and
watching it, I know exactly what he
means. Sometimes, he would be
asked by various people, ‘Could you
pul:thisspotlightﬂnthismusician?’
or ‘Could you give the musicians
more light?” and he would get upset
because it would destroy his paint-
ing. I was watching the DVD with
someone last night, and they said,
‘It’s like the lighting at the Barcelona
Olympics.” I said, ‘He lit the
Barcelona Olympics too.” It's not
only the
lights
that

%, biggest problem is having

so impressive, though. The main
selling point about the new double-
DVD is that the second disc features
the only recorded live presentation
of Dark Side of the Moon in its en-
tirety, complete with films, effects, the
full complement of bells and whistles
—something that’s never likely to hap-
pen again, certainty by Pink Floyd (al-
though Roger Waters is about to take
his own Dark Side... show on tour).
Some of it couldn’t be done today.
During “On the Run”, the audience
iswatchingﬂleﬁhunfahedcareer-
ing through hospital corridors, when
mdden]yablamngSemndMWar
fighter zooms across the auditorium
ahovethelrheads.’lrygeu:ngm
past health and safety now.
There’s even a credit for a “smoke
artist”. This might the chap who car-
ried the drugs, but that kind of in-
dulgence would be counter-prod-
uctive in keeping the show running
like clockwork. Wright claims he
never feels upstaged by the giant pigs
or any of the other effects, but admits
that with a show this ambitious, the
ing to sync to
the films: all the other elements are
malleable, but the films are fixed.
The sheer scale of the event is

best conveyed in the backstage

home movie Say Goodbye to Life as -

We Know It, one of the DVD extras.
At one point the band and crew are
flown to an aircraft hangar in which
the stage is set up, and the entire
floor of the vast hangar is covered in
the equipment flight cases, a sea of
black boxes. It's a long way from the
band’s early years, when they had
one special sound effect.

“When we started, there were no
synthesisers,” recalls Wright. “We did
all sorts of things in the studio, like
making tape loops. Now, you just
push a button, but we would have
tape running between three Revox-
es and around mike stands, through
the whole control room, to get a long
delay.” In those days, he admits, the
band’s ambitions were very limited.

“When we were with Syd [Barrett,
the band’s original guitarist and
songwriter], our ambition was prob-
ably to get a number one hit, to get
on Top of the Pops. That was his am-
bition, definitely. My only ambition
was: this is fun, I hope we can make
a living out of this. And of course, I
hope we’re gonna be a huge success
and sell more records than Elvis
Presley and The Beatles!”

Syd got his wish, as the Floyd
scored instant hits with “Arnold

Layne” and “See Emily Play”. And
so did Wright.

“Arnold Layne’ was wonderful,”
he says. “We’re redoing that now, on
Dave’s tour, and I have the pleasure

_of singing it! Dave suggested we do

it - and we’ve never ever done that
song live; it was from before he was
in the band, in fact.”
reacquaint Wright with the joy of play-
ing live, something he much prefers
to the grind of studio work. It was
ing that came back to him last
summer, when hell briefly froze over
and the Floyd appeared with Roger

. Waters at the Live 8 concert in Hyde

Park, the feudmg parties’ differ-
ences put the moment.

© “Twas ge listening to The
Who, and it was wonderful,” recalls
Wright. “T had one problem with Live -
8, and that was all this backstage
business going on, and the Golden
Ticket Area. I didn't like that at all.
I've got nothing against David Beck-
ham as a footballer; but I couldn’t help
thinking, why is David Beckham
here? With Posh? It was all very cor-
porate, and none of them was real-
ly listening to the music, they were
too busy getting their free cham
pagne and whatever.”

“But apparently,” he adds with ob-
vious pride, “when Pink Floyd went
on, the whole
empty! Which says something. And
it was really nice that we did get on-
stage again with Roger, because it
was a good cause - the

with each other But I doubt very
much whether we’d all four of us get
on the road again and do a huge tour.

“I have no problem with us all
maybe doing one-off shows togeth-
er again, but I don’t think
more than that would work at all. But
who knows? Although I have to say,
I do wish the Floyd — Nick, myself and
David — would go out again.”

If that does ever happen, it's
more likely to be at indoor arenas
than huge outdoor stadia. .

Touring with the Floyd is like a ex-
periencing a small city on the move,
and so for the road crew.

“IshuuldmenhunTheDunkey’s
Knob,” explained Wright. My ears
pnckedup But not, alas, for long. 11
“In the middle of the stadium there’s
a little room, about 12ft by 12ft, in
which the roadies built a nightclub
every night, called The Donkey’s
Knob. And after every show, the
roadies would take the instruments
in there and jam.” They copied the
show in miniature - they had a tiny
htt]ﬁclrcu]arscreen,mlyhttleﬁre-
works,

SﬂtheDonkey’sEnnhthedmt
to be more akin to a model village or
miniature train set than a sexual pec-
cadillo; but doesn’t that perhaps
speak volumes about the refined,
painstaking nature of this most Eng-
lish of roek bands? No? Oh, have it
your own way, then.



