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w§ixty reasons why you should love
Pink FloVd'sdegendary guitarmeister
‘ﬂd\l

Britain's most popular guitar?
Two hot new models on test...

Fender G-DEC

Practice amp makes perfect

Back In Black

Doom, flangers and the gods of goth

Flamin’
groovy

It's a gas: inside
the hottest
guitar of
all time

On trést';'Malnn a Crafter guitars, Fishman acoustic amp, Fulltone pedals...
bass: Richard Hell, Yamaha bass, Markbass amp, Willie Dixon workshop...




| David Gilmour |

A MODEST, UNASSUMING CHAP HAS GUIDED ONE OF THE WORLD'S BIGGEST
BANDS THROUGH 37 YEARS OF UNTOLD TURMOIL — AND WRITTEN SOME DARN FINE
SONGS AND PLAYED SOME STONKING GUITAR SOLOS ALONG THE WAY. AS THE PINK
FLOYD LEGEND APPROACHES HIS 60TH BIRTHDAY, MICHAEL HEATLEY KICKS OFF THE
CELEBRATIONS BY OFFERING THREESCORE REASONS TO ADORE DAVID GILMOUR...

he recent re-emengence of

Fink Flopd in a one-off

reunban for Uve B reminded

i world just what o great
greup they were = and reminded
guitarisis what an unique player Dad
Gilmower still is, Becruited to the band in
1868 as a "musical elastoplast’ 1o beep
them together in a period when original
frontman Syd Barmett was rapidly coming
aff the rails, he found himself effecthoely
franting the group on his friend's
departure, i was a challenge far greates
than Roger Waters' dedechion a dacads
and a half later, and one b negotiated .
with surprising ease = and stickability has
been his watchword ever singe,

Glmour's leadership of the band after
the often cdoy relationship wdth Waters
finally crumbbed in the mid "80s has baen
praived and criticised in agual measune,
But whatdver opinicn may hoid sway of
e Last ncarnaticn of Pink Floyd, he has
achieved the unlikely douible of leading a
wiorkd famous reck band while retalming
the personal anommity to walk dowrn
any main street in Britain withouwt being
michbed or haraszed,

A5 for his guitar playing, David (ot
Dave, phease] ‘) has established himself as
o master of the Strat without the reed
for eucess of any kind. His style will mever
be a5 flambayant as a Hendrix, his sarliest
hero, or as pointediy neo-classical as a
Blackmone, yet it is ewory bit a5 much a
signature spund, As he gears up to his
G birthday carly neut year, b promises
to undeash a long-awaited third sofo

albaim on his adoring public. In this
humble tribute, we present 60 reasons -
one for every year| = to kove Mr Gilmaur.

HE CREATED OMNE OF THE MOST

FAMOUS INTROS IN ROCK, the four
nate riff to Shine On Your Crary diasmond
‘muching about’ on his Strat, Hs nirm
minuies = count them = before a voioe is
heard, further cementing thae irtro and
the track's epic status

HE'S A DISTINCTLY ENGLISH

ROCK STAR, with very litile
descamible US influence on his style or
image (though e once sdmitted ‘Eddie
Van Haken has done a Tew things | Bie’),
argl makes re attempt to be Swith it
He's quite happy living quietly on his
country estate with his growing famike In
1978, whon atked why he hadn't
follewed ather rock stars of the time into
tax odibe, he oxplained *I'm nof keener on
paying tax than anyone o, but my
freedorn®s not for sales

HE RECOGMNISED SYD BARRETT AS

A GENIUS, even though he had 1o
wiatch his friend’s stability crumble.
Gilmaur was invited 1o the reconrding
session for the band’s second single, See
Emily Play, and recallls even then that Syd
didr't even recognkia him. ‘Ha locked
throiwsgh you, He wasn't quite there

Since then, he's ensured Syd has

benefited from rayalties geherated by foe
songs inchuded on the Echoes
compilation and Asfronomy Domine,

periormed on the 1994 four and later
rebeased as part of the album Pulse,

HE KISSED AND MADE UP WITH

WATERS IN 2005, cven thowgh he
ance described him as ‘not a generaus-
spirrted pewson’ = but fewe nealised that be
had asked the batsist to rejoin nearly a
decade sarller 10 perferm Dark Siae OfF
Thee Mooy, He insists it was & genuine
affer, while conceding that ‘there's & vast
differcncg between having to sit in the
studio and having someons come on,
play a bit of bas and sing...'

HE REVELS IN ANONYMITY -

a fact that probabiy helped Fink
Hayd survive the loss of frst Bamett and
then Waters. The band once boasted that
they mingled with the provwds while
beaving & selout gig at Mew York's
Madison Square Garden and weren't
accosted once. & press adverfisement of
thi time used the backs of their heads 1o
press home the point that music this
good could afford 1o be ‘Faceless”.

HE'S TURNED DOWMN A FORTUNE

to take the Foyd out on 8 memosial
tour, Tnocking back & nemoured 5150
malllion offer fior the ‘re-formed” band to
play the States. it's completely mad and
we won't do it said Gilmowr, The idea
for Live B was a one-off.’

And when, as with Lhve Aid, Live B
artists saw their post-concert sales. figures
skyrockes, Gilmour was first to urge
artists and record companies to donate
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exira profits 1o warthy causes, The main
abjectrn: Iuhs bésin 0O raise fonsoduinedd
and pul pressure on the G leaders,’ he
declared. “Thes i money that should be
w10 Sk [rees.”

GILMOUR CCUPES HIS OWN

STYLISTIC CATEGORY. Du=pite his
influence on the oes of Radiohead,
Gilmour haz been imatated far leis
frequently than the B of Beck and
Fage. While we swadl the ‘new David
Gilmour”, let"s enjoy the old one...

HIS EPIC SOL0 FOR

COMEQRTABRLY MUME |15
EMINENTLY COPYABLE. But did you
knowy the original was pieced 1ogether
froemi frve or six separate lakoes? 7 just
folioveed my usual procedure, which is to
make a chart, putting ticks and crasces
on difterent bars at | livten = fwo ticks il
in's really good, one if it's good. and a
cross il IS ne-go,” e reveals. Then |
foliaw the chart whipping one fader up,
then andather, jumpmng from phrase 1o

=y

-
-
3
3
-3
-

phrase and irying to make a really nice
sailo all the way through.”

Guitar tech Phil Taylor puts the result
{one of Slash's all-time favourite solos,
incidentallyl down to ‘his fingers, his
wbrato, his choice of nates and how he
sots his effects’.

1 HIS SOLO ALBUMS ARE

ACTUALLY PRETTY GOOD, bui
he's never really promated them to the
full, While David Gilmowr |"7E) filled &
hole prior to Fhe Wall, he toured Abour
Face {'84) 'to see if i1 was poasible for me
1o continue without Pink Foyd’, but
decided 1o stick with the band.

HE"S A MTCH-PERFECT SINGER

as weell 25 & great guitarist = just
compane his performance an the
aforementioned Comfartably Muemb with
Roger Watery' distinctive if tomishat
winnirard style. Sark Side engineer Alan
Parsons revealed that Giimaur's vocals
‘would never take maore than a couple of
hours’. “Daree sang Breathe much better

than | could have, ' said Waters himsalf
‘it voice wited the seng. | don't
remember any ego problems about who
w2 what a1 that paint.”

HE CAN GET PSYCHEDELIC

with the best af them, Bul you
e 1o dig deep inta the back catalogue,
We sopped brying 1o make overthy
jpacey music and trip people out in the
‘B, he profested in 1982, “but the
image lives on.' The likes of the e
Asfranomy Domine on Unmagumma
demonsirates that, cemaialy in 1969, ho
wasn't embarrassed fo take us on the
oddd musical trap.

HE ENJOYS HIS STRING-

EBENDING, which tendi 1o crop
up in trademark solos. A speciality is the
compound berd, stopping at mare than
one different mote when bending up.
Perhaps the ulbimate bend, on Dhdsian
Hedfs Marooned, was achieved courtesy
of & Digitech Whammy pedal. Glmour
uses & oustarnised w21 of strings,
matching a lght top of 070, 012 and
01 6 with a hesvy bottom of (028, 038
and JME or even (050,

l WITH DARK SIDF OF THE

MOON, GILMOUR PROVIDED A
SOUNDTRACK FOR STOMERS
EVERYWHERE. “If | coulid have the time
back that | listened to this record an
dope,’ actar Billy Bob Thornion once
joked about the album, 1'd add ancther
12 years 1o my e’

But Gilmour, if not exactly saying no,
pleads innocence. ‘Roger and Mick"s
largest indulgence was alochal, ming and
Rich’s might have involved the oocasional
recder, but at that time we were nothing
likz our image. I'm nat wure Rogers s
taken L50 = it covtainly wasn't on our
menw after Syd left. We'we never got
masay from that reputation, though, to
this day.’ And yes, he has tried playing
Digrk Side to The Wizard OF Oz,

"

HE PROVED THE DOUBTERS
WRONG. When Syd left, Floyd
managers Andrew King and

Pater Jenner want with him, thinking
him more likely to succeed, while
fallow guitarist John Etheridge was
among several contemporary
musicians who thought a Barrett-less
band was doomed to failure. ‘Dave
told me he'd just got the gig with the
Floyd for £15 a week. | thought you'd
batter make the most of the money
because without Syd that band’s going
nowhere, Boy, was | wrong..."



HE IS THE ACENOWLEDGED
16 MASTER OF ECHO, and can
conjure wp othensorldly waling noises at
thir flick of & finger, Mis use of 2 volume
pedal in conjunction with the Malian-
made Binson Echorec wril {§ wire-based
rival o the whiquitcam Echoplex) and &
shide helped create the ethereal swells
and spacey nowes that fams enjoy o
much, A% ather times il happens by
accident, such as when he plugged ina
wah-wah pedal back to frort to oreate
the sund in the middie of Fchoes.

1 HIS IDEAS ARE JUST AS GOOD -

IF NOT BETTER THAMN - HIS
FLAYING. Mick Masan: After Syd, Dawve
was tha difference between light and
dark. He was ahaodutely into form and
shape., and he mtroduced that into the
walder nemibers we'd created, We became
far bess difficult fo enjoy.’ For Glmeour,
“My role was 1o try to make it all a bit
mare musical, help create s balanoe
Betweer fommiessnesy and structure,
disharmarny and harmony.’

HE PLAYS STEEL GUITAR DN

ETAGE, wwen if it looks like he's
ironiang. He bowght his first one in a
pawnshop in Seattie in 1960, its sare
use on fecond probably being Fat O San
frosm Adom Heart Aadfer,

Hiz two Jensen lap steel guitars {'cheap
steels | had custemesed vath Ferder
pichkups for shide parts’) sre kept in
differant tunings: the firs s tunad to
(Bovw 10 Righ) EREGEE for Qe Of These
Days mnd the other (o Bow o kigh)
DGOGEE for The Great Gig In The Sky.

HE WAS OME OF THE FIRST

HIGH-PROFILE GLNTARISTS TO
GET A MULT-FX UNIT and he had often
usil & pedal rig that would kill a normal
hrurman being. The T977 tour for Animals
swr Gilmowr cnstage with a Pete Comish
pédnlbsand for the firdt e, and b £t
mwears by analogue effects today. Amang
the pieedals 1o hawe featuned in his
armoury are a Boss C5-2 Compression
Sustamner, a Pro Co Rat B doiortian, &
Comizh-modded Big Mutf, a Boss GE-7
graphbs equalise, o Comish Soft Sustain,
a Sontek Big Mutf IL an MDOR Dynacomp,
an ibanez CPY9 comprossod, & Bod
Metahzer &ngd Two Chandler Tube Drmnets,
plui theeg Boas GE-T graphic equalsers

GILMOUR"S SUSTAIN, surcly

more elargatsd snd far mare
subilbe than almost amyone else’s, gives
evin Carles Santana & run {or his maney,
He ance fried using the newdy-introduced
Eahler lecking whratd system, but after a
el o vesiks B decided it desdensd
tha soumd. 01 it carmse.

WATCHING FLOYD COMCERTS CAN BE A DANGEROUS

PASTIME. On 15 July 1989 the band played an historie

glg In Venice, and the sheer valume af their sound
was reported to have caused structural damage to ltaly's canal
city. At Philadelphia's JFK stadium, the Floyd were only just able
to finish their set down-bill to The Whe before a gigantic
thunderstorm broke. The guitarist of Canadian band The
Mandala who followed them on stage was hit by a balt of
lightning. and the concert was abarted,

The elght-month taur proamating Division Bell between March
and October 1994 was a triumph, yet at Earls Court, London, the
entire project was put in jeopardy when a section of seating in
a 1,200-seat stand falled, with eight people baing hospitalized
after falling nearly 20 feet to the floar

Remarkably, no-one sustained serious injury - which is more
than can be said for the fish at the Crystal Palace Garden Party
of May 1971. The finale featured a giant rubber octopus, which
shared the front-of-stage pool with some daring audience
members. Smoke flares were set off underwater while trying to
inflate the octopus, to the detriment of the health of the fish.

DESPITE ALL THE GEAR HE

USES, DAVID STILL THINKS T
ALL COMES FROM THE HNGERS® and
is relatvely fussfree to produce. Wal
producer Bob Ezrin agrees. “With Gilmmour,
equipment is secondary 1o towch,” he
paints out. * You can give him a vlukels
and he'll make it sownd ke a Stradivarius
Hi's truly got the best set of hands with
which | have ever woroed,'

Dark Side engineer &lan Parsans recalls
that though Gilmouwr teok hours to
perdect the scands he needed for vach
track, aince that had heen organised he
mecorded the actudl Lakes very guickly
with just one microphone = and at “wall-
shaking® volume. 'l find it extracrdmany
wihn people think they can copy his
sound [justhiey duplicating his gear,” says
Gilmour's tech Phil Tapdor

HE SOLD HIS LONDON HOUSE

AND GAVE THE MONEY TD
CHARITY. In 2003, Gilmour heard about
a project o develop a new kand of mined
rr.l11-1'nu:1i1!.ra1nr hematdbeess peapile and oy

workers = and decided to land it a hand
wia a £2.6 million donation, funded by
thee sake of his London fowmhouse 1o
Primcess Diana's baother,

HE'S QUITE PARTLAL TO A

FLOYD TRIBUTE BAND, and
once ressneed 3 by foges the folly
entertasning” Australian Pk Hoyd a1
Cioydion’s Falrfield Halls. He went on io
baok them for his S0th birhday party.
‘I"wp never scen Pink Floyd, you see, So
t's great to me to see that®

HE CHOOSES HORSES FOR

COURSES. Desplte Gilmour™s
bang lowe affair with Fender, his solo on
the Top 3 hit single Ancther Brck in the
Wail was played on an earby “50s Les Paul
goldtop with PO0 pickups.

GILMOUR RESOLVED, AFTER

THE SPLIT WITH RO-GER
WATERS, TO ONLY PLAY MUSIC HE
LIKED - and among the ‘ro-go’ areas are
certain Floyd classics that now rike him

BRG] RS |
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Gilmou

Ty did

enthusiazm.,. or, maose kel that of s

as "ehsodute orap, At the thime, we fehl
that Atom Heart Mother, like
Lhmymagurmma, was & fiep Towandd
sormething or othes, Mow | think they
wene both pust bhendering in the dark.
Mecictle wias where W ol ouir PodLs.

HE HAD HIF PAREMNTS. Mr and

Mrs Gllrnour were Cambridge
lecturers in The "B0s who spant some of
the academic year in the Staies. His
migthir introduced him to Bol Dylan, 3o
te speak, by sending his first album from
Waeer Work, David did mest Dylan in
P some i later, and was
defighted when he raved aboul Dogs, hid
favaurite track on Anlmals,

HE'S BEEN ONE OF FENDER'S

BEST ADWVERTS ever wnce his
parents brought him his first name Gliitas,
a Telecaster, from the States for his 215

HE CAN DO FLOYD UNPLUGGED, as he
30 proved beyond doubt when he played

the Festival Hall in 2001 and three more
shows at the same venue in 2002, The material
tackled included band classics such as Wish You
Were Mere, Comfortably Numb and High Hopes.

Performing Pink Floyd material in an acoustic

setting had provided a bit of a challenge: for Shine
On You Crazy Diamond, for example, he created a
pad underneath, and swelled it up and down with a
velume pedal to achieve the sound of ‘a big, ringing
gurtar orchestra underneath’. Gllmour's favourite
acoustic is a Martin D-28, bought in 1968 kn New
York. Recently ha's been using a Taylor an stage, but
alzo chooses Ovations: They're robust-sounding and
my daughter Alice can kick them around...'

vilk ham in

birtheay in 1967, but he has never
wought nor conzented to & signature
model. Though the Tele was lost during
hits first U5 tour as a Aoyd memb=r in
19ER - an airline was to blame = a Telo or
two hai popped up among the Strats
sinor, notably on Bue Libe Hell, for which
one of hiz twa "52 reiszues has itz bottom
E tureed bo D. Meanwhile, a *55% Esquire
cani e seen an the back cover of solo
Slbum Abouwd Face

HE HAD BAD HAIR DAYS -

wiven he had hair, His barnet was
slavghtered by New Musical Expross
scribe Mick Kent, whose desoniption of a
1974 show inchuded the following: "I
waas seemangly anchared dowmn by a
surfeit of scalp grease, and tapaving off
below the shoulders with a spectacular
festooming of tphit ends’ An enraged
Gilmour demanded & tace-1o-fae {fringe

to fringad] meeting to thrash things out,
Bt sy et never happened. His curment
hairstyle suggests he may since have
taken the criticism 10 hean...

HE LOVES MESSING AROUT

WITH GUITARS. The Strat he
sed for much of the *70s, including the
1977 Animals tour, was a typical hiybrid,
matching a black '70s body with an sarhy
‘Bl rosewood neck, A switch was added
to combine the scunds of the DiMarzio
keidge pickup with the neck unit, and a
black pickguard and white plekup cowvens
and knobs completed the pichure

-]

LIt

HE TURNED DOWHM JONATHAN

KING in 1965 when a membser
of Cambridge-based Foar Soasons-
soundalikes Jokers Wild, King asked
Gilmaour to g into the studio with some
seasipnmen and perform a couple of R&E
songs. Ha then offered him a contract as
a salo singer but Daid, ever loyal 1o his
bandmates, declired

HE RECORDED HIS DODG,

Coamus, on tho final track of
e one of Medole, The eponymaus
riemibeer foatures hoth his shde-guitar
playing and his dog of the title, as one
FEABRSET pul IL Towhng ﬂ!l:ll'fI:I g g
plums have been dpped in pepper,

interestingly, tho Floyd nevisibed the

caninge theme on Animals with Dogs,
though the barking was row strictly
syrithesised and no animads wene hurd in
it% peodwction,

HE SAID ¥ES TD BOE GELDOF,

wihn made it his personal misssen
b gt Daanvid 1 regonsicer atter b
initially nboel the Live 8 reformation.
Gilmour's press statement read that he
wis daing the gig in the Repe al
porsuading the GE lpadors “to make
commitmenis to the reief of poverty and

LT oy ooy



increased aid to the Third World. Ay
squabbles that Roger and the band have
had in the past ame so potty in this
canteut, And if re-foeming for this concert
will hiedp fo<us atmention, then it's got 6o
b wwarttechide.’

HE SAID MO TO DISCO when

Wa¥ prosducer Boly Ezrin tried 1o
rake Floyd music danceablde. Hob told
mi 1 go 10 & couple of clubs and listen
to what's happening. 5o | forced mysef]
cut and listencd 1o lowd fourdo-the-bar
baess drums and stuff - ard thowght i
wias God-awriulf’

IT°S NOT JUST GELDOF HE

CANT SAY NO TO. Gimaur
appeared at London®s Royal Festival Hall
in 2001 at the invitation of ofd Soft
Machine chum Hobert Wyatt, that year's
beltdosm Festival curator. In 18973, Floyd
ance played Dark Sice twice in one day as
a banofit for Wyatt after he had fallen out
of & window and become paralysed.

HE PUTS HIS HAND IN HIS

POCKET. When Gilmiour and
Mason relaunched Pink Floyd a5 a live act
in 1287, they found no financial
institution prepared to back them. The
wcale of show they wanted to put out
requined them 1o dip nto their sasings 1o
the reported tune of a quarter of a
million pownds cach o put on 1he towr.

HE DISLIKES SPONSORSHIP.

Though the 1594 tour was
sporsored by Volkswagen to help fund
bigger and better specisl cffects, it was
somaething Gilmour admitted later ho
would not repeat. Mor did he sanction
thi use of Dank $de’s Groad Gig in the
Sy Por a TV advert: this was wridten by
Eick Whight and his business alone,

HE DISCOVERED KATE BUSH

when she was just a teenager
playing the pubs, and is said to have
played uncredited guitar on her 1978
debut album, The Eick fnside. Sirce then
hat's contributed backing vocals on The
Dreaming ['E2), played on The Sensual
Wowid' ("85} and appeared (e with Bush
in 1987 at Amnesty International®s Secrer

Palicerman’s Third Fal,
4 HE D3ESN'T FORGET HIS
MATES. Hiz friendship with Dick
Parry, sax-player an Monpey and other
Feoyd classics, goes back to playing jazz in
Cambridge pubs (the pair were ance
arrested by French police in the miad *Bds
for busking without a licence), He was
browghl in on Denk Side and has singe
been the band's sax player of chaoice.
Gilmaur: ‘s nice 1o imolve your friends,
people you have an empathy with,'

| David Gilmour |

HE*S GOT THE COOLEST GUITAR EVER - a maple-neck,
ancdised-pickguard 'S4 Strat that carries the serial

number 0001 and is rarely if ever seen in public, let

alone played, Despite its serial numbar, it's not the first
Stratocaster over produced (Fender serial numbers being non-

sequential) but is cartainly from the first year of manufacture, the

date June 1954 being stamped on the neck,

The instrument was originally owned by Leo Fendar himself, who

gave it to Seymour Duncan, Floyd guitar tech Phil Taylor acquired

it in the early 705 for a reported 5300, selling it to his boss later in

the decade; suffice to say he bought a house with the proceeds.

Gilmeur cantinued this factic by rolling
drummer ‘WilligdVilson from earky banad
lekers Wikl into the Wl shiadoer hane
ang oo his first, eponymous solo album
with fellowr Joker Ricky Wills [bass, later
of Forgignes famel, His ultimate old pal's
act came bn Londen in 15904 when a5 3
hirthday present he allovwed Douglas
Adams, writer of Hifch-Hiker's Gulde To
fhe Cralaxy, up o contribate guitar 1a
Dark Side OF The Moo

CALL HIM DANGEROUS

OAWND. Mol content with fiying
the skies, in 1951 he took part In a
ISpaslan sporiscar road race, La Carrera
Fanasmercana, with Nick Mazon and band
manager Steve O'Rourke, Gilmaur
rranadges 1o drive his C-type laguear off
the raad a1 B0mph. The guitanst got
ey with a tow cuts and beulbses, but
O'Rourke sustained a brokon leg,

This wasn't our man's first picce of

daredevil driving, Rick Wright onge

revealed that Gilmour “drove 3 matosbike
into a restaurant and out again, i a very
straight bit of America, and st of the

diners pretended it wasn't happening...”

HE'S A DESROT BY DEFAULT,

These have, by commaon
cansent, baen three leaders of Pink Floyd;
Barreat, Waters and GAmour. Howeeer,
the first two anguably abdicated the
throne, Surpisingly, Fick Wiight had
been the man tipped 1o take the helm on
the drug-addled Barrett's departura in
1968, but it"s dear that Gilmowr kas miled
the roost since Waters™ axit,

45 HE WANTED TD BE A BEATLE
S0 MUCH HE PALLED UF WITH
PALL MOCARTHEY, Aftor playing on
tack fo The Epg album ('79) as part of
the Rockestra and then conftributing a
trademark solo to the 1984 hit sirgle Mo
fhore Lanply Wights, ho appeancd at Tho
Cavern with his boyhood hero fo prosmods

PN AR O
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GILMOUR 15 50 DARN MULTE-

TALENTED Ry o st ther
puant fewr quist years ledomins the .
"Dires waas Bl madeit manical of tRe Floyd
members,” Alan Partond conflima.

HE'S FERFECTLY CAPAILE OF

MIMICKING JiME HENDHRLX,
wigm he oncé wiw at a London duby and
has apprecated ever sinde, Faamied layd
manager Peter Jerings rismaambsen
Gilmouwr baing audithansd at Abbey Raad,
“Samesne said “Coman, Dave, gae us
your Hendr,® and ot caima thia
extraordenany sound, just breathtaking,
e was B Qriar mimic.”

HE™S ND GUITAR PUREET and

admits bi'll “use ary gadgel or
irick that will make me schisve
soamthing thit woundy nlee o my sar'
W pe el e 0 et amckiced the Petied
Frampion-styie ‘voioebox’ employed 10
render Frolesor Stephenh Hawiang's
camisn woChl On Kt Talirg of slape.

HE REHABILITATED RICK

WRIGHT AND MICK MASON
11t WinghT wird $0r0ed ot of the Band
B ety BN COMTRSEDr Dpooie 80
b that b Fadly drummed on

Momertasy Ligrie O Boaicn

OTHER GINTARIETS LOVE MM,
TEOL Ry Morias ' P
bl b s Wil Pl Tty o ot for
Pt by waftobens o il & ey | T opma-gild
warnabe. Tavnd wan & frarsd Of my
Berothess witery Ber forat cuned Pk Micad,
ared | wert SiSA BE medt Fem 10 aik Py
U eowaicd gt imhs b Bbnd” oL allnd
Mipngamis. “The mpacerentsl Lde of e
Farydl weidch ol wedrh Pupgeornsg ot 6
arad 19S5, 3% | el vy maalh
i furid by that o mey plapaesg

Hladchk Sabibes i
ERdivatad b, el

1) W TR TaTE R

iy OF Uha walih

plaing guitaer far Beyan Fodry

HE WRITES LOVE SONGSE TO

HiE MIESUS, jist like Dike.
Authormmwspaper journalist Polly
Lamson becarme WMrs David Gilmoaur in
Buly Vi, 0w menihe sfter the release
of The DiAsion Bed, Ha sorg 1o bk
endlute that albiam's What Do Yoo WanT
froim Mo, spparently winlien during &
e PrnpAas] inorw,

M WAS THI PRI KSOWER Il

PUTTING TOGUTHLR THE BEST-
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ABOUT HIS CBE, awarded
i Hovember 2000 for

services to music, 1 don't know her
taste in music,” he sald of his
meating with the Queen, but |
suspact that if she has listened to
Pink Floyd it"s been one of her
childran or grandchildren playing it
and she's more likely to be the one
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